To the Editor: \ 

John Powers, the author of “The 
New Stone Age" [Sunday Arts, Dec. 
17], asserts, “No one has done more 
to shape popular conception of con- 
temporary American history than 
[Oliver] Stone.” 

No one? How about Aaron Spelling? 
Or Rush Limbaugh? Or Jane Fonda? 
Or Dan Rather? Or even NLxon him- 
self? Perhaps he meant to say no oth- 
er director has made as many movies . 
on recent current events as Stone. 

He also stated that “Salvador” was 
“the best movie made about U.S. in- 
volvement in Central America.” i 
Best? How many others were there? \ 
“Platoon” and “Bom on the Fourth of j 
July” were movies that “changed 
how the country thought about Viet- 
nam and its vets.” How about “Com- 
ing Home’? Perhaps “Wall Street” 
was the only movie that gave voice 
to a liberal’s simplistic mischaracter- 
ization of their view of the ’80s. 

And how could “JFK” have re- 
opened what is really an eternal de- 
bate on the assassination? 

SCOTT VANATTER 
Fairfax 


To the Editor: 

I write to address your piece on 
Oliver Stone and his new fairy tale, 
“Nixon.” Why you and the likes of 
the New York Times choose to give 
front-page Arts and Style publicity 
to this assassin of history is for you 
to ponder — not me — from the view- 
point of both art and morality. I sup- 
pose the “morality” word may make 
some folks feel uncomfortable. How 
about the old news adage to print 
what’s true, as best one knows it? 

You’ve given great warmth and 
comfort to a moviemaker who tells 
lies. To borrow from Casey Stengel, 
that great guy who always tried his 
best to say it like it was, “If Nixon 
was alive today, he’d be turnin’ over 
in his grave.” 

John Powers reported Stone’s won- 
derment at why so many people de- 
spise him. Pass the word: A lot of 
people like myself — an old intelli- 
gence guy who toiled in the fields in 
search of truth — despise this man Ol- 
lie primarily because he gleefully lies 
and gladly rapes history. And he is 
smart enough to know exactly what 
he’s doing. The loathing also stems 
from the great bully platform you 
lend him, thus joining in the cynical 
plot to obscure tilings the way they 
really happened. 


JOHN PLATT 


